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I: Comparative Studies on Greek, Roman and
Japanese Theatre and Lyric Poetry

Department of Greek and Latin Classics

Faculty of Letters Building 3,

7th floor University of Tokyo

(Hongo Campus), 13:00-18:00 15" February, 2019

[Programme]
0. Yasunori Kasai, Opening Speech.
1. Yasunori Kasai, 'Karl Meuli on Mask'.
2. Miku Sueyoshi, ‘History of Tragic Studies in
Japan: Irresistible Attraction between Tragedy and
Noh.
3. Suzuha Nakamura, 'Reconstructed Noh:
Westernization as a National Goal'.
4. Yoshiji Yokoyama, ' e Status of Actors in
Ancient Rome, in France and in Japan
— Around the Notion of "Grace of Acting™.
— Coffee Break [15:10-15:30] —
5. Hitoshi Yoshikawa, ‘Ernest F. Fenollosa and
Noh: On his Experience'.
6. Hiroshi Notsu, 'Rigid Structures of Greek
Tragedy and Comedy: are they Comparable to those
of Japanese Lyric Drama Noh?".
7. Emi Matsumoto, 'Sugiyama
Introduction to Peri's Noh'.
8. Vanessa Cazzato, 'Some Re_ections on
Greek Lyric and Japanese Noh'.
Supported by LIXIL Ushioda East Asian
Humanities Initiative and JSPS Grant-in-Aid for
Scientific Research
(C) (17K02590 "Reception and Diffusion of the
Japanese Performance of Ancient Greek Drama'™)
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II: Symposium: Comparative Studies of Greco-
Roman and Japanese Theatre and Lyric Poetry,
on the 16th of August 2019, at Oxford Classics
Centre, from2to 5 p.m.

[Programme]
1. Yasunori KASAI [14:00-14:30]

General introduction and his paper

"Why Japanese classical (both Japanese and Greek
and Latin): Scholars are unable to pursue
comparative studies?"

2. Adele SCAFURO [14:30-15:00]

“Recognition Plays in Greek and Japanese Drama”
or "Unravelling a Plot in Greek Tragedy and
Kabuki”

3. Vanessa CAZZATO [15:00-15:30]

“Noh and Greek Lyric”

4. Hiroshi NOTSU [15:30-16:00]

"Fixed Structures of Ancient Greek Theatre and
Japanese Lyric Drama Noh"

5. Maxime PIERRE [16:00-16:30]

"Un récit venu d’ailleurs: comparaison entre le récit
de I’acteur d’aikydgen dans le né et le récit du
messager des tragédies de Sénéque"

6. Free Discussion [16:30-17:00]
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